WILLIAM SHAKESPEARE

of the finest Elizabethan plays of its kind. Its verse is de-
cidedly un-Shakespearian in quality, but some of the prose
is worthy of Shakespeare.

(4)   The Merry Devil of Edmonton, an excellent romantic
play, first pub. in 1608 and attributed to Shakespeare by the
bookseller Kirkman in the middle of the seventeenth century.
There is a good ed. by H. Walker in T.D.

(5)   The Two Noble Kinsmen. This fine play was first pub.
in 1634 in a quarto where it is attributed to "Mr. John
Fletcher and Mr. William Shakespeare55. It was rptd. in the
1679 Folio of Beaumont and Fletcher with no allusion to
Shakespeare's alleged share in the authorship. There are
modern edd. by W. W. Skeat (1875)5 by H. Littledale in the
New Shakespere  Society's  Series  (1876),  and  by C.  H,
Herford in T.D. It has been generally agreed that the play is
by two authors, one of whom was Fletcher. Lamb} Coleridge,
De Quincey, Littledale and Tennyson ascribed the non-
Fletcherian parts to Shakespeare. Steevens, Shelley, Hazlitt
and Furnivall denied the existence of a Shakespearian ele-
ment in the play. Herford suggested that the play might be
based on some very late poetic fragments by Shakespeare
and completed by Fletcher.

(6)  Sir Thomas More. This important and interesting play
certainly belonging to the Elizabethan period, remained in
MS. till 1844. this MS. (Br. Mus. Harl. 7368) is said to be
in five different hands. The play was submitted to Sir E.
Tilney, Master of the Revels, and in order to meet certain
objections of his was recast and certain passages were added,
It was first transcribed and ed.  for the New Shakespere
Society by W. Dyce in 1844, and was rptd. privately by
E. M. Hopkinson in 1892. The standard modern ed. is by
W. W. Greg in M.S.R. R. Simpson and J* Spedding were

'the first to claim that part? at any rate, of the additions to
the original draft were by Shakespeare; and it is generally
agreed that the "insurrection scene55 inserted in Act L is
of Shakespearian quality. Powerful support to this theory has
been given by Sir E. Maunde Thompson in his Shakespeare*s
Handwriting (1916). The whole question is discussed in detail
in Shakespeare*$ Hand in the Play of Sir Thomas More, by A. W.
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